THE NEXT DAY




CUT! ALRIGHT, THAT WAS GOOD.
LET'S MOVE TO THE NEXT SETUP!




DAMN, SEAN!
YOU’RE ONE LUCKY 6UY.

THAT WOMAN RIGHT THERE-
THE ONE TALKING TO THE DIRECTOR?
THAT’S YOUR DEAD WIFE.




AH, SO SHE’S THE ONE.




SORRY, MR. CHRIS?

CAN I HAVE A MINUTE?



SO, THERE'S, UM... A KISS
IN MY SCENE? IT WASN'T IN
THE ORIGINAL SCRIPT I GOT.

OH, YEAH.
IT WAS IN THE REVISIONS.

YOUR SCENE WITH SEAN IS MEANT TO BE
ROMANTIC YET DRAMATIC, THE WIFE'S FINAL
MOMENT HAS TO BE DEEPLY EMOTIONAL.

A DESPERATE, HEARTFELT KISS
BEFORE TRAGEDY STRIKES.




SIR, THE NEXT SET IS
READY FOR SHOOTING.

LOOK, IT'S JUST AKISS.
FROM WHAT I CAN TELL, YOU SEEM
PRETTY DAMN GOOD AT IT.

-
OKAY, MEGAN? =

I KNOW YOU CAN DO IT.
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COULD ASK YOU THE SAME THING.
THE CREW ALREADY MOVED TO THE NEXT SET.
WHY ARE YOU STILL HERE?




I'M WAITING FOR
Y DAUGHTER TO PICK ME UP.

YOUR DAUGHTER, HUH?
THEN THAT 6UY IN YOUR PHONE...
MUST BE YOUR HUSBAND?




UMM, WELL, H-HE IS MY EX-HUSBAND...

SO, YOU STILL CAN'T MOVE
ON FROM HIM, CAN YOU?

YEAH, T-THINGS ARE... COMPLICATED.



MEGAN, SINCE WE'RE ALONE...
WHY DON'T WE PRACTICE OUR SCENE
TOGETHER?
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YOU KNOW... JUST TO MAKE SURE OUR
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NOPE, WE CAN STOP
BEFORE THE KISSING SCENE.

NOW- 1, 2, 3... ACTION!
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IT'S JUST FOR A WHILE. THIS JOB-
S THE ONLY WAY TO GIVE OUR CHILD
THE LIFE THEY DESERVE.




I DON'T CARE ABOUT THAT!
I CARE Asour you!

WHAT IF SOMETHING HAPPENS?!
WHAT IF YOU NEVER COME BACK?




HONEY... WE ALREADY '

TALKED ABOUT THIS. \

I WILL COME BACK.
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I DON'T WANT
TO LEAVE YoOU.

BUT IF I DON'T DO THIS,
WHAT FUTLURE WILL WE HAVE?
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OH MY GOD, THIS IS SO INTENSE.
I ALMOST GOT CARRIED AWAY!




YOU EXCEEDED MY EXPECTATIONS, MEGA
YOUR ACTING IS INCREDIBLE!










