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TheArt of Henry Darger Princessized

The Art of Henry Darger Princessized!
SPECIAL EDITION: Are they girlish boys or girls with penises?
Note: This feature previous appeared on the Pussyboy RSVP Website.

Was he crazy? Inspired? A lover or hater of little girls or girlish boys? In a
majority of Darger's drawings a lot of the girls/boys are naked and there is
no mistaking that these girls (?) have a little penis and testicles between
their legs. We love his drawings, but are not interested in nudity, so
we put cute little panties on all of his little boy-girls.
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In the Realms
of the Unreal

This innovative feature length documentary,
directed by Academy Award-winning filmmaker
JessicaY uand produced by Susan WEST, explores
the parallel lives of legendary outsider artist Henry
Darger. Reclusivejanitor by day, visionary artist by
night, Darger’ s15,000 pagenovel detailstheexploits
of theVivian Girls, seven angelic sisterswholead a
rebellion against godless, child-enslaving men.
Featuring the voices of Dakota FANNING (I AM
SAM, CAT IN THE HAT) and Larry Pine (THE
ROYAL TENENBAUMS, THEICE STORM), the
musi c of Emmy-winning composer Jeff Beal andthe
work of ateam of animators, this wholly original
film tells the story of a hidden universe.

IN THE REALMS OF THE UNREAL explores
outsider art from the inside. Eschewing expert
opinion, it reflects the uniqueness of its subject,
employing vivid animation and experimental
elementstoimmerseusinDarger’ sworldand all its
strange beauty. Brought to life on film, the works
reverberate with universal themes: the search for
meaning, control, connection, moral direction.

Through Darger’ seyes, filmrevealsthisodd manto IN THE REAI_MS UF TE UNREAI_

be Everyman. Winsratary iy sk bl Wiosr sk THE MYSTERY OF HENRY DARGER

Darger lived avirtually friendless existence, but

hisimaginary lifewasasexciting and colorful ashis = e TRT I T
real life was tedious. By day, he scrubbed floors, 1';' EP“-.““.HEP“ ‘5‘5" B i i ‘t& .ﬁ%ﬂ#ﬁ%ﬁiﬂ'
attended Mass, rummaged through garbage cans. %‘1'5.:; - d;_:,!-"'!;__,:"* P TR
By night, he ruled a world in which the forces of
innocence and good fought a bloody battle against e - : ] . -
] . For s WELLEFRING

the forces of treachery and evil. By juxtaposing
Henry Darger’ sparallel but opposite universes, the
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film showshow heforged magicout of the
bleakest of lives, leaving alegacy that has
inspired other artists around the world.

Darger moved through the world
virtually unnoticed, and the ultimate
meaning of hiswork remains an enigma.
Thefilm begins asamystery, but ends as
a celebration of the power of individual
creativity. IN THE REALMS OF THE
UNREAL captures the haunting imprint
of an extraordinary, ordinary man.

IN THE REALMSOF THE UNREAL
isaproduction of DioramaFilms, LLC.,
and a presentation of ITVS.

About Henry Darger

In 1973, a a Catholic poor house in
Chicago, an 81-year-old retired janitor
quietly died. HisnamewasHenry Darger.
Just months earlier, he had moved from
the rented room where he had lived for
over 40years. Whenhislandlords, Nathan
andKiyoko L erner, cleaned out theclutter
room, they discovered paintings: hundreds
of brilliant watercolors, some over 10 feet
long. The images were disturbing and
mysterioudy beautiful: littlegirlsfrolicking
under stormy skies, little girls fighting
soldiers, little girls being rescued by
fantasticwinged creatures. Inmany images,
the girlswere drawn naked, with penises.

Thelandlordssoon found the other half
of Darger’ slife’ swork, perhapsthelongest
novel ever written: the more than 15,000
page, single-spaced typed In the Realms
of theUnreal, an epic story of thevirtuous
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Vivian girls and their
religiouswar against theevil
Glandelinianarmy. For most
of hislife, Henry Darger, a
recluse whom others called
“Crazy,” had lived in this
rich fantasy world. It was a
worldhehadkepttohimself.
Today, Henry Darger is
considered to be one of
America sforemost outsider
artists: an untaught artist
workinginisolationfromthe
commercial or public eye.
IN THE REALMSOF THE
UNREAL, an adventurous documentary feature, explores the
fantastic vision and shadowy life of thisenigmatic artist.

About Director Jessica Yu

Jessica Yu ¢ Director, Writer, Producer

JessicaY uisafilmmaker basedin LosAngeles. Shewonthe
1997 Academy Award for Best Documentary Short for
BREATHINGLESSONS: THELIFEAND WORK OFMARK
O'BRIEN, anintimate portrait of the writer who lived for four
decades paralyzed by polio and confined to an iron lung. The
film also won over 20 festival awards, including
the IDA Achievement Award, the Audience
Award at Aspen Shortsfest, and First Prize at the
St. Petersburg International Film Festival, since
itsdebut at the Sundance Film Festival. Shealso
won an Emmy and a Cable Ace Award for Best
Documentary Director. Y u's documentary THE
LIVING MUSEUM, the award-winning HBO
film about an art community in a New York
mental institution premiered at the 1999 Sundance
Film Festival.

'Likz;r:f':'.' e

Y u'snarrative short BETTER LATE was the debut film for
thefXM Shorts Series. It hasbeen featured in 60 festivalssince
its premiere at Sundance 1997, and it won First Prize for Short
Dramaat theNew Y ork Festivals. Her other filmsincludeMEN
OFREENACTION, adocumentary about Civil War reenactors,
for which shereceived grantsfrom I TV Sand NEA; the popul ar
black & whiteshort SOURDEATH BALLS, whichwonseveral
awards, including Best Live Action Short at the SantaBarbara
Film Festival, was featured at Berlin, Sundance, Telluride,
Toronto, San Francisco, Sydney and the national PBS series
ALIVE TV; THE CONDUCTOR, a musical comedy short
featuring Mark Salzman (IRON AN DSILK) and the
documentary HOME BA SE, winner of several festival awards.
She aso directs commercials, for which she has won a New
Y ork Emmy.

Y u has served on the Board of Directors of the International
Documentary Association, whereshewasan organi zing member
of the first International Documentary Congress. Y u has also
writtenarticlesandfictionfortheL osAngelesTimesMagazine,
Buzz, Worth, and the Pacific News Service. She received the
Murrow Award for Journalism from the Skeptics Society, the
DREAM Media Award from the Western Law Center for
Disability Rights and ACV’s Asian American Media Award.
Shehaslecturedat vari ousuniversitiesand conferences, including
the Sun Valley Writers Conference. She has been profiled in
The New York Times, People, the Los Angeles Times, and
Working Woman magazine. Sheisarecent MacDowell Colony
FellowandaY addoFellow. Y ugraduatedfromY aleUniversity,
Phi Beta Kappa, Summa Cum Laude, with aB.A. in English.

In 2000, Y uwasthe artist-in-residence at
the Isabella Stewart Gardner Museum in
Boston. Also, as the first director selected
for the John Wells Director Diversity
Program, she has directed episodes of the
NBC dramas “The West Wing,” “Lyon’s
Den,” “ER,” and “Mr. Sterling,” aswell as
“The Guardian” for CBS. Yu directs
commercia swithnoneficetion spotsof Santa
Monica.

Princess Picture Album #14 - Page 4



] ol !

%

At .]ennleRlchee V|V|an GlrlsareSent by General (Emperor)'h'

LVNlan-then‘ Father to Seizea Certam Enemy Plan!,
o

Director's Notes

| wasfirstintroduced to Henry Darger about 15 yearsago at the
LA County Museum of Art, where hiswork wasincluded ina
collectionof "outsider art.” It stood out tomefor itscombination
of perversesubject matter andinnocent presentation -- therewas
something about the total lack of irony in his depiction of
soldiers wearing mortarboards or nude little hermaphrodites
toting rifles. Such bizarre and powerful imagery, but without a
wink andanod. It really stayed with me, and | had no doubt that
therewasal ot moretothat particul ar story. About 10yearslater,
I wasgivingalectureon"TheLiving Museum" in Chicago, and
amanintheaudienceasked meif | had heard of Darger. Hewas
ajournalist named Ted Shen, and he happened to be afriend of
Darger'slast landlord, Kiyoko Lerner. The next day Ted took
metothehouse, whereKiyokograciously showed meacollection
of Darger’s paintings and then took me up into the 3rd floor
room where he had lived for over 40 years.

Entering the room was a powerful experience, as Darger’'s
presence was palpable in every square inch of the place.
Everything in the room was something that he had chosen --
paper dolls, statues of the Virgin Mary, paint pots, boxes of
rubber bands. And it had all aged to the same rich sepiatone.

There was incredible stillness in the room; you could see the
dust hanging in the air. It was one of the most beautiful rooms
| had ever beenin, and in that moment | became obsessed with
thethought of making afilmabout theartist who hadlivedthere.

After seeing thehand- boundvolumesof Darger’ s15,000 novel,
several hundreds of the paintings that accompanied it, the
thousandsof pagesof notesandjournal s, and drawersfilledwith
color tests, source material, and piles of clippings, it was clear
that the paintings| had seenat LACMA could not be dismissed
asthe spontaneous output of acrazy man. They weredefinitely
piecesof amuch larger and moreintricate puzzle, an epic work
that consumed much of Darger’ slife. | wantedtolearntheinner
architecture of this grand structure. A daunting task, but | felt
that Darger’s work could only be done justice if treated as a
whole —the expression of alife.

| wasdrawn tothissubject not only for the strange beauty of the
work and the mystery of Darger’ s parallel lives, the "real" and
thefantastical; | wasmoved by thefact that he created thiswork
only for himself. Early on, | kept thinking of the John Donne
quote, "Nomanisanisland." It seemed that Darger wastesting
this idea. He had such a traumatic early life -- the loss of his
mother and baby sister, his tumultuous confinement in aboys
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home and an asylum, the death of thisfather, not to mention the
effects of poverty -- that it seems he willfully chose to create
another world for himself. That became the central question of
the film. Can one'simagination be enough to live on? Can one
replace real human relationships and community with those
invented in one's mind?

Thisquestion | explored in depth, asthefilm took about 5years
tomake. Thefirst year or sowasalmost purely research, asthere
was so much of Darger's writing (the 15,000 page novel, the
hundreds of paintings, thejournalsand other collections) to go
through. I'll admit to becoming semi-Darger-like during this

period, spending many
night hours hunched
over the microfilmed
copies of hiswork, not
wanting to leave the
house. | was lucky
enoughtobeabletofilm
inDarger'sroom, which
had been preserved
twicesince hisdeathin
1973 before it was
permanently dismantled
in 2000. Because there
are only three known
pictures of Darger
himself -- no home
movies, very few people
who even knew him --
thegreatest challengein
thefilm wasto evokea
sense of theman in the
film. | decided early on
nottoincludeart experts
or psychologists; when
itcomestoDarger we're
al guessinganyway. By
including impressions
only from the people
whoactually knew him,
| felt the film could
present an amount of
"evidence" to let the
audience make up their
own minds about what
this man was like, and
what hisart meant. The
ideabehindthestructure
of the film was to
paralel hisreal lifewith
his fantasy life; as one
reflectsontheother, the
oddness of his fantasy
world becomes more
accessible, enablingthe
audience to become more immersed.

The last two years of the film were devoted to editing and
animation; weworked withateam of sevenanimators. They did
an amazing job, considering that their directive wasto animate
using only elements found in Darger's paintings, not to invent
new elements. It was a very labor-intensive process, but |
believe it morefaithfully reflectsthe spirit of Darger'soriginal
work than slicker animation.

JessicaYu
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Storm Brewing (detail).
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Darger
Princessized!

So are they girlish boys
or girls with penises?

Henry Darger's art sprang from the depths
of hissecretiveand creativemind. Thereclusive
artist was totally unknown to the art world
during his lifetime so there are no definitive
answers and just clues because no one ever
was able to ask him about his art.

Washecrazy?Inspired? A lover or hater of
little girls or girlish boys? Did he even know
what alittlegirl lookslike between her legsor
did hejust assumethey had genitalslikeboys?

Inamajority of Darger's drawings (mostly
poster-sizewatercolors), alot of thegirls/boys
are naked and there is no mistaking that the
girls(?) havealittlepenisandtesticlesbetween
their legs. We love his drawings, but are not
interestedinnudity, soweput cutelittlepanties
on all these naked little boy-girls!
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~ At Calmanrina: Almost engulfed by opposing y. ;
soldiers of both sides, during hand to hand ‘-{: o

combat, they succeed in escaping by climbing
eein theregion of thebattle.
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[ Storm Brewing (detail).
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REVIEWS

"FAHRENHEIT 9/ 11 and Super SizeMe
havegrabbedall theink, but theyear'shest
documentary just might be IN THE
REALMS OF THE UNREAL."

-San Francisco Bay Guardian

One of Top Ten Documentaries of the
Year!
-TheVillage Voice 2004 Film Critics Pall

" ABSORBING AND EXQUISITE"
-San Francisco Chronicle

"Jessica Yu's elegant new doc IN THE
REALMS OF THE UNREAL is a spry,
creativeresponseto hisoceanictalent and
claustrophobic life."

- Ed Park, Village Voice

"FABULOUS! A genre-busting journey!
Jessica Yu's approach to the material is
brilliant!"

- Méelissa Levine, San Francisco Weekly

" Darger isone of theworld's best-known
outsider artists, but the fact that no one
interviewedinINTHE REALMSOF THE
UNREAL, Jessica Yu's excellent new
documentary on his life and work, can
agreeon howto pronouncehisnamespeaks
volumes."

- Dave Kehr, New York Times

" Afascinating examination of amysterious
life and the truly bizarre art of that it
spawned.”

- Frank Scheck, Hollywood Reporter

" A thoughtful andinspired exploration of
theman'slifeand leavestheviewer with a
senseof wonder about thelivesof countless
people with unknown talents that deserve
recognition.”

-JohnMcMurtie, San FranciscoChronicle
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At Jennie Richee, Vivian Girls Escape with booty but in
crossing river nuded are captured by Calverinian Boy
Scouts who mistake them for Glandelinian Girl Scouts
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